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WHO'S WHD

Susaan Jamshidi she/her (Actor 1) is excited o be back at Loclangglass having previcudy played Sympathy the Leamed
The Arabian Nights, drected by Mary Zmmmeman, and u/s i Bengal Tiger at Iihe Baghdad Zoo. Most recenfly Susaan was
seen at Goodm an Theate for her 6t year as Mrs. Gratchitin A Christmas Garcl. Other recent Chicago credits Goodman (The
Winter's Take, Yasmina's Necklace and new play workshops), Wiiters (Eurydice), Steep (Light Falls), Raven (Right to be For
?oﬂen], MNorthlight (Faceless), VG, Drury Lane, The Gift, Theatre Wit, Remy Bumppo, and more Regional Creditls Seatle Rep
Seling Kabul), Arena and Berkeley Rep {The Arabian Nights), Rep of S5t. Lous (Faceless), Notre Dame Shakes (Midsurmmer),
and more Film/tv: Christmas on the Ranch, Hibemation, The Tam and Kevin Show, After: A Love Story, Don't Worry About It
The Wallet, Chicago Med, Chicago PD, Sirens. MFA —DePauil, Rep: Pacnessa (AEA/SAG/AFTRA) @susaanlayla

Gloria Imseih Petredli she/her {Actor 2)is a Chicagoland bormn and based actor, plam mimacy choreographer and
community crganizer. She is pleased to be making her Lockingglass debut in this in le new work. Recent acling aredits
mchude A LIE OF THE MIND {Raven), her cwn SPEECHaLICIOUS, {a commisicn for The Story Theatre), MOSQUEIMO SQUE
{About Face Theatre), Layalina {Goodman New Stages). She is First Flocr Theatre's current Bluepnant ommissoned playwright.
Find cut more at www theglonamsehpetreli.com. Glona's art is mformed and srﬂ'l-Ema'Ed by the tenactty of her community;
please consider a donation fo Palesine Legal, USPCN, or Middle East Children’s Al

James Rana he'him {Actor 3) BROADWAY: The Band's Wisit OFF BROADWAY: The Government Inspector (Red Bull Theater),
Serendib Ensemble Studic Theatre), Shogun Macheth (Pan Asan Rep), Marat/Sade, Mother Courage (Classicd Theatre of Har-
lem). NATIOMAL/MTERNATIONAL - The Kite Runner (1st Natonal Tour), The Band's Wsit (15t Naional Tour/Toronto), Loves Labors
Lost Hoyal Shakespeare Gmpmmmem {Bonn Biennale). REGIONAL: Huniington Theaire, Kennedy Center, Denver Cenier
Shakespeare Theatre Co., Human Theatre, Contemporary Amencan Thealre Fesiival IMPROV: Over 10 years with Comedys-
porz NYC. FILM/TELEVISION: Chicago Fire, Law & Order: SVU, Madam Secretary, The Tony Awards, Conan O'Bren, A Gi Like
You With A Boy Like Me. Jamas wrote, producad, and stamed in the short film Strays (Jury Award - Independant Shorts Awards).

Sina Pooresmaedl he/han {Actor 4) Theater: Thiee Tall Persian Women {Shakespeare and Company), When the Rain Stops
Faling (Lenfest Center for the Arts) TV creditz High Maintenance. Devd oped work at NY'TW, Insh Rep, Clubbed Thumb, Arena
Stage, and Ratflestick Playwrights Theater. Wrote and acted in short films, Auto Plus and Inkshop. Represanted by Frameawork
Entertainm ent. MFA Acting Columbsa University.

Afra Asdou she'her {Actor 5, Playwrnight) is a wnier and actor commanding raditional stage dramas (Steppenwolf Goodman,
Lockngglass, Yale Repertory) and non-tradiiond wiitten and mprovised comedy (The Second City, 10 Chicago, Brookdyn
Comedy Collective). As a Lockingglass Ensemble Membetr she was recenfly awarded two writers i residenaes, a MAP Fund
grant, and aVentrous Theater Fund grant for her full-length play, frag, But J‘é iy, Ala also wrote and performed three ongnal,
cnically acclaam ed satrical skeich revues for The Second City Chicago e t.c stage. Her debut feature screenplay, 1274, was

a beloved finalist at Tha Chicago Intarnational Film Festival Industry Days, and her short fims, Renee and Fever have eamed
festival laurds from around the world. Atra’s recent TV/Film credits nclude Fero Day and And Just Like That.. Shelvesin NYC,
perfoming stand up around the city and mprovisng at Brooklyn Comedy Collective with Donna's Beet

Tina Arfase they/'any (Understudy Actor 1 & § is an actor, comedian, and occasional burlesque perfom a. They've been wiiting
and performing on multiple stages n Chicago mce 2012, mostnotably at the Second Cily a8 amember of their fourmg company
and at the Annoyance Theater with Mait Damon Improv. Wit MDI they wiote and stamed in In-D¥ana: a web seres. They also

on an episode of Chicago Fire, Centered: the web senes, and shart fim, The Swealfshwl They are represented by Gross-
man & Jack. @matwocats

Chris Khoshaba he/him {Understudy Actor 3 & 4) is excited to be making his debut with Lockingglass Theatre Com pany,
especially in the tdling of an Assyrian story. Most recenfly, he has had the pleasure of understudying Bmmy Award-nominated
writer Michad Shayan in his tounng one man show, Avaaz. Previous aedits include: Billy Bliot Paranount Theatre}; Layaina
{Goodm an Theate); Porchiight m Concart Eunda_].r it the Park with George, RENT Porchight Music Theatre), The Tm of King
Christophe (The House Theatre of Chicage ! Ca# My Brothers (Interrcbang Theatre Project) King Lear ﬁedtn.lnst Th djy

Actng, UIUC. Represenied by Big Mouth

Yourtana Sulaiman she/her (Understudy Actor 2) is thrlled to be making her Lockin Thﬂa’r-& debut wath lrag, but Funny.
Sulaiman iz an Iragi-Assynan actor based in Chicago. Recent credits indude, Liftle ;;'lt Theatrel, Happy Days Are
Here Again (Steep Theatre), Chagall in School (Gnppo Stage Company), the singulanty p.'a_].r, {Jack Theatre), NBC's Chicago

Fire and more. She is curently represented by Gray Talent Group. @yourtana on Instagram for more shenanigans Khaya Ajour.

Dalia Ashwrina she'her (Director) is an Assynan-American drector and writer focusing on explosive theatfricality and subvering
exsing naratives She was isted in he Fabes 30 Under 30 Hollywood and Entertainm ent 2025 publicaion. Her Broadway aedits
mchlude senang as Associate Direcior ﬂfﬂwem% Tedd and as the Resident Drector at Phantom of the Opera. She has worked
with Shakespeare and Company, Lockingglass Theater San Francizco Playhouse, Center Theater Group, Comerstone Theater,
Arena Stage, Wayward Arfisis Ensemble and Parsnip Ship Podcast. intemationally, she drecied the conceart Omar Bashw, Back fo
My Assynan Roots at the University of Salamancain Spam. Sheis an dum of UC Inane where she graduated with a B.A. n Drama
and honors n direcing. She recaved a grant from the Masional New Play Network to wnie Edessa of Baghdad with composar Av
Amon and is the 2024-2025 SDCF Denham Fellow for lmg, But Funny. Member of SDC. @your_gal_dal
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Omid Akbari he/him {Scenic Designer) was recenfly named THE 2024 BURRY FREDRIK DESIGN FELLOW. He is a freelance
scanic designer and costume concept antist based in NY'C. He holds an M.EA in Theater Dasign at the David Gaffen School of
Crama at Yde His recent credits include: Long Whart Theate: Unbecoming 'ﬁ'ﬁed}q Boise Contemporary Theater: The Life Your
Gave Me; Playhouse on Pakc The Insh And How They Got That Way; Julkard The Seven; Shakespeare & Company: Three Tal
Persian Women; Yale Repericry Theatre: Wish You Were Here; |seman Theatre Furlough's Paradise; lseman Theatre: Macheth.
www.omidakban. com

Mara Blumenfeld they/thhem {Costume Designer) has designed costumes for over 40 Lockingglass produciions, ncluding such
company favontes as Lookingglass Alice, The Arabian Nights, Metfamorphoses, and Cascabel. Based n Chmm; has designed
numercus productions for Goodman Theatre, Steppenwalf Theatre Company, Chicago Shakespeare Theateg Theatre, and
Court Theatre. A frequent collaborator with fdlow Ensemble Mamber Mary Zimmeman, ther credits nclude the Broadway and
Off-Broadway productions of Metamomphoses, The Notebooks of Leonarao da Ving at Second Stage Theate, and Rusaka, Lucia
af Lammermoor and La Sonmambula for the Metropolitan Opera. Regional credits indude: 12 seasons with the Oregon Shake-
speare Festival and numerous producons at the McCarler Theatre, Berkeley Aeperiory Theatre, Hunfingion Theatre Company,
Asclo Repertory Theatre, and the Wesion Playhouse, anong others. Intemagonally, her work has been seen n Canada (Stratiord
Shakespeare Festival), the UK (Barbican Center and Donmar Warehouse), France {Opera du Rhin), taly (Teatro alla Scdd), Ausiralia
(The Australian Ballat), China (\Wuzhen Theatra Festival), and Japan (K-Ballet and Disnay TokyoSeaa). She is the reciplant of four Jaff
Awards, and was the 2012 recipient of the Michael Memtt Award for Excellence in Design and Collaboration.

Christine A. Binder she/her (Lighting Designer) is a Chicago based lighting designer who has been working n theatre, a
and dance for over 30 years In theatre, she has designed kghtng for Wnier's Theatre, Chicago Shakespeare The Gmr?gﬁ-raare,
Northight Theatre Com pany, Goodman Theatre, Seatle Repertory Theatre, The Steppenwolf Theatre Company, and Geva Theake
Company among many others. Her opera designs nclude work with the Lync Opera of Chicago, Chicago Opera Theatre, San
Francisco Opera, Grand Theatre de Geneéve, Sieg Ozawa Matsumoto Festival in Japan, and Teabo def Opeara diRoma Sheis an
Artistic Assodate with the Lookingglass Theatre Company. She has baen nominated for the Joseph Joffarson Award sevaral tirmes
and is the reapient of the Dora Award for Best Lighiing Design for the Canadian Opera Company's preduction of Eugene Onegn.
She is the Head of Lighting Design for The Theatre Schod at DePaul University.

Christie Chiles Twillie sheer (Sound Designer) Credits Clyde's (Theatreworks), Fraflles (Northlighty The Nicetes and Mom,
How'd You Meet the Beatles { orward), We Are Continuous and Wielgone {GEVA), The Way She Spoke, and Indecent (Miwaukee
Chamber) Black Butterflles, Pratty Fires, KIl Move Paradise, Stew, Home fMiwaikee Black Theatre Festval), Carmella Full of [Msh-
es {ﬂ'll-lﬁ{: Chidren's Theatre First Stage - Milwaukee; Seattle Children's Theatre), The Mouniainfop {American Players Theaire/
PBS, Madiscn, WI), A Year with Frog and Toad, Mio Imagines the World, (Chicago Chidren's Theaire), Nofes from the Feld (Time-
kne; Shapeshifiers (UArts); The Wiz (TYA) (Children's Thaatre of Madison). Her film cradits indude Alone, The Clearing, A Space
for Empathy Emory Univeraty) and The Pandemic Trilogy. Chnsse is dsc a pianist, Music Director, Composer and Conductor with
over 40 musical credits Among them are HAIR (Asclo), Five Guys Named Moe, Newsies, The Gospel at Colonus, Raisin, A Jolly

Holliday (Skdight), Dreamgirls (Paramount, Goodspeed, McCarler)

Michael Salvatore Commendatore (Projectons Designer) Ongnally from Rhode Island and Ived m Chicago for 7 Michad
cumrently Iives in Massachusetis with his amazng wife Katie, and thar lovable cats, Sebastian and .L). Forovera & Michael
has raveled arcund the country designing for theatre, opera, dance, mstallabions and more at places such as the Goodman
Theatre, Steppenwdf Theatre, Anizona Opera, The Repertory Theatre of St Lowuss, The Great Northem Festiva, Spoleto Festival,
Chicago Shakespeare Theater, The Public Theatre, Music Theatre Wichita, Portland Stage, Yde Reperiory Theare Chicago
Symphony Orchestra, and mora. He also recdved a Jaff award for Bast Projection Design in Chicago for his work in £ Came From
ﬁr Space the Musical at Chicago Shakespeare Theatar. Tranng Yale Schod of Drama, MFA in Design. Viait michaslcommen-
re.com

Avi Amen he/they {Composer) is a Turkish-American compeser and sound arst Theater work indudes music, songs, & sound
desagn for projects with: Ars Mova, The Kennedy Center, New York Theater Workshop, The Old Globe, Oregon Shakespeare
Fastival, PAC NYC, Paga73, Signature Theater, The Public, and Waterweal. Avi's film scores have been featured at Cannes, Disnay,
DOCNYC, HBO, Hulu, Slamdance, SWSX, Trbeca, and 2024 Venice Film Festvd. Avr's score for the documentary EVERYTHING
YOU HAVE IS YOURS is avalable on all sreaming platfiorms and MOTHER/ROAD, a mulimedia perform ance piece explonng gnef
& memory, will pramiere at The Shed in 2026, Av is a MacDowell Fellow and has recerved additional support from the Jonathan
Larson Grant B REF Dramatists Guid, Mercury Store, New Music USA, and The O'Nedl National Music Theater Confer-
ence, among others Aviis the music director at the 52nd Street Project and teaches at NYU. www. aviam on.com

Amanda Herrmann fhey/fhem (Properies Supenvisor Lockingglass crediis indude: Gireus Quixate, Lucy & Charbe's Homeymoon,
Vilette, Her Honor Jane Byrne, Frankenstein, Acl{s) of God, The Steadfast Tin Solder, 20,000 Leagues Under the Seas, Plantation!,
Hard Times, Moby Dick, Beyond Canng, Mr and Mrs. Pennywovth, and Life Sucks. Amanda is dso the prop designer at Teato
Zmnzanni and is an artistic associate at Remy Bumppo Theater Company

Sheryl Willlams she/her (Infm acy & Fight Director) is onginally from Phoenix, AZ, she became an Intmacy Professional afier
studying Stage Combat and Musical Theater at Columbia College Chicago. She has been supporing inimate theatncal storyieling
throughout the Chicagoland area snce 2017. As Court Theatre's Culiure and Consent Consultant and TILE Assistant Faculty
mamber, halping antists find the joy in ther process drives her work, and she enthusiastically suppornts productions with tools to
mcorporate boundary-informed, consentbased storyteling Works indude: Falsetfos; Raisin in the Sun; Berln (Court Theatre) Fun
Home Pordhlight Music Theatre), The Listeners (The Lynic Opera), and Translafions (Writers Theatre) and contnbutor n Infimacy
Directing for Theater
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Ninawa Chimen [Assyrian Language Coach) is a passionate educator and linguest with over ten years of expenence m lan

msiuction. She holds a Masters degree n Linguisics from Northeastern llinces University and a Badhelor's m English Lilerature

Cumently, she teaches ESL (Enghish as a Second Language) at .Jobet Junior College. In additicn to her teaching rcle, Nmawais

the Cumiculum Designer and Director of the Educational Depanment at Rinyo, a nonprofit dadicated to presening the Assyran

kﬁEwaﬁ language and areating rescurces for young leamers. She also volunteers with the Assynan Church of the East teaching the
yan language. Known for her warm, siudent-centered approach and deep culurd nsight Nnawais widely respected by her

colleagues and leamers alike.

Vaneh Assadourian she'her Dialect and Vocd Coach) 1= an acior, voice arist and dialect coach bormn and rased m Tehran, Iran.
Previcus didect coaching Enghsh {Goodman Theatre and Guihne Theater) She is currently staming n The Dalinei Code at Drury
Lana Thaatra. Othar collaborations include work with Steppamuolf Theatre, Gaffan Playhousa, Yals Rapernory Thaatre, Plonaer
Theatra Company and TheatraWorks Slicon Valley Assadoudan is fluant in Farsl, Ammenian and speaks convarsational Gamman.
She holds aBAin Acting from UCLA's School of Theater Film & Tdewsion and is repped by Stewart Tdent Chicago and SLJ
Management. @Vaneh_

Izabel Patt fhey/them (Stage Manager) is so honored fo be m aking excifing, new work with Lookingglass and this ncredible team!
Recent Chicago credits: Lavender Men (About Face Thealre), Bernamda! (Teatro Vista/Steppenwdlf), The October Storm Raven
Theatre), and touring with The Second City from 2021-2023. Select Regional Credits: B Coqui Espectacular and The Botile of
Doom {Long Wharf Theatre), The Spo ob Musical... (First Stage), Canmela Full of Wishes (Children's Theatre Company). In
addiion to stage managng, lzzy was recenfly fraveling the world with FinaBausdh's The Rite of Spring/commen ground]s] m
collaboraion with the UK’s Sadler's Wells and Senegal's Ecole des Sables as company manager. can also be found working
as a house manager a The Neco-Fulunisks lzzy is a member of Actors Equity Association and holds aB. A in Theatre Arls from the
University of Minnesota

Lili Bjorklund they/fem {Asst Stage Manager) is thnlled #o be debuting with Lockn and this sunning production! Lili
fresh off the heals of stage managing a cast of 130 actors of all abililes and ages for Don't Siop Bellevin' with Magc Moments
Colorado. Other works include 7 productions with Death & Pretzels as Resident Stage Manager, Comuroy (Chicago Shakespeare
Theatre), Mothers (The Gift Theatre), How Blood Go (Conge Soquare Theatre), Ouwr Dear Dead Diug Lord (Steep Theatre), Mine to
Five, A Christmas Carol, Xanadu, Raglime, The Legend of Geomgia McBride and Shout! The Mod Musical M etropolis Performing
Arts Centre), A Christmas Carol {Goodman Theatre 2001), The tas and Hope: Part I (Teatro Vists), Poson (The Plagianists),
Hershel and the Hanukkah Goblins (Strawdog Theatre 2018 and Fun Harmiess Warmachine (The New Coordinates). Lili holds a
degree n Theate for Social Change from Comell College in Mt Vemnon, 1A

Nikolaj Sorensen hehimn (Director of Production) is a multi-discipnary, multi-hyphenate, mul §-racial arbist iving and working n
Chicago. Atvanous points in his career he has beent a set designer, atechnical director, aprojeciions desgne, a panier, acar-
penter, an SAT utor a stage manager a curator of Zoom visual gags, and extremely unemployed He's done these things all over
town {often concumrently), but prmarily at Northwestarn University, Piven Theatre Workshop, Mudlark Theatre, and Collaboraction
Now, he's moslly a production manager, activist, and cat dad who dsc makes fme for Dungeons and Dragons, expenmenting in
the kitchen, and reading by the lake.

Naysan Mojgani he/him {Dramaturg) is a freelance dramaturg and producer focused on supporiing playwrights and new plays
Naysan is the residentdramaturg and arsfic advisor at Round House Theatre, where he previcudly served as Associate Aristic Di-
rector. Addisonally, he has worked on new and clasac work with theatres around the country, induding Theatre dela Jeune Lune,
Theatre Squared, Signature Theatre Contemp American Theatre Festival and Arena Stage, and has taught at UG San Diego
and George Mason Universaity. Naysan holds a PhD in Theatre & Drama from UCSD, and a BA fom Carleton College. He currently
kves m New Ordeans with his wile and two dhildren.

Izabel Lee Roden they/them (Saipt Supervisar is an aclor/writer based in Chicago. They're ddighted to relurn to Loolangglass
after Script Superising kraq, But Funny's workshop this past November UPCOMING: Playing Juliet in Romeo and Juliet at the
Amencan Shakespeare Center, as well asrdes in Two Gentlemen of Verona and The Pirate Ballad of Bonny and Read I{_fel 2025).
THEATRE Twelfth Night, Sense & Sensbitty, Macbeth, Much Ado About Nothing, and King Lear {lincis Shakespeare Festival); A
Tale of Two Cifies fu/s, Shattered Globe); A Mdsummer Night's Dream and Julus Caesar (The Shakespeare Theate of New

UVE! Tour); The Tempest {Oak Park Festvd Thealre) TV, : Chicago Fire NBC Studics); Moondays (Atlaniic Pictures).

Alex Salgado (Choreographer) Alex Salgado began his dance joumey at the age of 15, discovenng his passion for movement
through his high schoofs dance ensemble Early on, he demonsiated a comm iment to fosterng indusive spaces in the dance
community by founding and direcing an LGB T dance company for youth. With franing from renowned instructors, Alex has bult
a career as both a perfomer and educator, sharing his love for dance across he Midwest He is dedicated to ingpinng the next
genarafion by teaching dance to youth and adults, emphasizng creafivity, expression, and community.

Daniel Friedman he'him (Asst Lighing Designer) A Chicago based lighting designer; Danid has desgned lighing with Matier
Dance Company, Chicago Shakespeare Theater, Token Theatre, Momentary Thealre, The Gift Theatre Haymarket Opera Company,
Drury Lane Theatre, O Lamp Theater, Intemcbang Theatre Project, Redtwist Theatre, First Floor Th-eam,aggld Tape Theatre, Em-
erald City Theakre and Haven Theafre among many cthers. Daniel has served as an associate and asastant lighting designer on
produciions at San Franasco Opera Palm Beach Opera Steppenwdlf Theatre Company, Lookingglass Theatre Company, Writers
Theatre, Hartford Stage, Dallas Theater Centar, Sacramentc Phiharmonic and Opera, Goodman Theawre, Court Thealre, Folks
Operetia, Tmeline Theawe, Victory Gardens Theaire among others Visit danielafiedman. com.



A Note From The Artistic Director

|tis s0 easy to pick a side. You're here or you're there. You're with, you're against. You're

pro or you're anti, and by picking one we lose sight of everything in between, which s where
humanity lives. Why do | love this show so much? It puts me in another person's shoes, or
sandals. It allows me to listen and understand from the heart vs. through the news or my
neighbors or my dear friends, each of whom grew up with different family histories and fears.
We are a country and a world so divided, where sides are increasingly chosen and people are
increasingly forgotten.

Lookingglass wants to leave audiences feeling changed, charged, and empowered.
These three goals are each uniguely special but the one that nngs most true for me today
is changed. And that doesn't mean flipping to another side, it means finding myself in the
middle with the rest of humanity. And laughing together on our way toward it

Today, we hear the story of an Assynan experience, and| can't wait to see
who we get to hear from next.

With mad love,

s

Kasey Foster
Artstic Director, Lookingglass Theatre Company

LAND ACKNOWLEDGEMENT

| ookingglass Theatre Company plies its craft and paints its dreams in what is now called Chicago, the tradition-
al homelands of the Council of the Three Fires: the Odawa, Ojibwe, and Potawatomi nations. Other tnbes such
as the Miami, Ho-Chunk, Menominee, Sauk, Meskwaki and Fox also call this area home. Indigenous people
continue to live in the region, and practice theirr heritage and traditions, including care for the land

and waterways.

For more information and other resources please consider visiing the website for the Chi-Nations Youth Council
(https://chinations. org/). And to learn more about where you live and Indigenous Sovereignty please visit
Matwve-Land.ca.

Special thanks

Julie Anderton Abbie Helene Roth, M.D.
Ashtar Ashurseen Narimon Safavi
Mariam Pera Silk Road Cultural Center
Emanuel & Lilyan Asdou Jeremy Wechsler
Assynan Aid Society Wardia Youkhana
Matsu Onoda Power M. Yousif Zebar

Mary Zimmerman
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Kareem Bandealy
Mara Blumenfeld

Walter Bnggs
J. Nicole Brooks
David Catlin
Thomas J. Cox
Lawrence E. DiStasi

Kewvin Douglas

Brian Sidney Bembridge
Christine A. Binder
Cordelia Dewdney
Deanna Dunagan

Sara Gmitter
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Our Ensemble Members

Lookingglass Ensemble

Christine Mary Dunford Anthony Irons Joey Slotnick
Laura Eason David Kersnar Philip R. Smith
Anthony Fleming Il Louise Lamson Heidi Stillman
Kasey Foster Wendy Mateo Tracy Walsh
Raymond Fox Daniel Ostling Andrew White
Joy Gregory Andre Pluess Temple Williams |l
Doug Hara Ericka Ratcliff Matthew C. Yee
Sylvia Hernandez-DiStasi David Schwimmer Mary Zimmerman
Artistic Associates
Tony Hermandez Sully Ratke Samuel Taylor
Lauren Hirte Scott Silberstein Lisa Tejero
Joshua Horvath Rick Sims Troy West
Salome Martinez Jr. Alison Siple Lindsey Noel Whiting

5 TAFF
. Creative Producer, New Engagements
Greahv& Prndu::ar Mellon Playwright in Residence
Director of Education
. General Manager
Production Coordinator
.............................................. Marketing Manager
............................................... Technical Director
............................ Executive Assistant + Spektrix Manager
................................................. Artistic Director
....................................... People and Culture Director
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Laughing Through: A Conversation with
Iraq, But Funny’s Playwright and Director

NAYSAN MOJGANI, DRAMATURG:

Why don't we start with your comedy back-
ground, Atra? And how that dovetails with
acting for you.

ATRA ASDOU, PLAYWRIGHT:

| was a comedian before | was an actor: when | was a
child, we didn't have bedtime, and we didn't have re-
strictions on what we could watch on TV. [f something
was sexual or had cuss words in it, my dad would just
hit previous channel and then come back. We would
watch George Carlin, Richard Pryor, Howie Mandél...
All the 80s and earlier-than-80s folks. And we'd watch
SNL and Mad TV, In Living Color. And then my dad got
the family a camcorder, and my brothers and | would
put on skits. And then when | was 11, | learned that
acting is a thing that someone can do, and theater is a
thing someone can do. My fend Nicole and her family
introduced me to the theater. Then those two things
kind of met within me after | graduated college. | went
to college for theater, but when | graduated, | threw
myself into improv, Second City, 10, and sketch writing,
solo character work, solo shows. So that the two
worlds have kind of intertwined.

NM:
And what is the origin of this piay specifically?

AA:

My rolein my family is the story receiver. Relatives
would tell me stories, and| loved hearing them. My
grandma, especially. Lookingglass sends out
submission requests for their ensemble and artistic
associates to submit work and pitch plays, solhada
seedling of an idea of a place to put my family's stories,
and the idea of how the hard historical tmeline impacts
a familial generational timeline, and those two things
merged together and those were the origins.

NM:

How close is the play to those familial stories?
Is it just a fumping-off point, or are we really
seeing your family on stage?

AA:

Back when the play was five hours long, in early
drafts, it was closer to exact family stories. But now,
no character is one-to-one with an actual person who
existed. They're based on a generation that existed
and what the generation felt at that ime, but they are
an amalgamation of several family members.

NM:
And Dalia, how did you become involved?
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DALIA ASHURINA, DIRECTOR:

| was introduced to Atra through our mutual fiend,
playwnght M. Yousif Zeban. And she slid into

my DMs.

AN
| did.

DA:

We got coffee and ended up talking for like four or five
hours. And then she sent me a few pages and a few
scenes, and | loved it. | was brought on for the first
workshop at Lookingglass. And then they askedme to
direct the show.

NM:
Do you see your own family story in the play?

DA:

Oh yeah. | feel likel learn about my own family from
this show. There's a lot of overlap, The matermnal line is
very similar to mine. My mom's family is from Baghdad,
so | have my own images of what thatis, from family
photos and stories. Asin the show, there's such a
diaspora of where people were, but between my
grandmother and my grandfather on my mom's side,
there's a lot of similarty.

NM:

This play follows generations of displacement,
genocide, betrayal, and oppression — “ripe
material for a comedy,” as you say in the show.
S0, um... why is this a comedy?

AA:

| don't know that | could tell it as not a comedy. | cope
and | digest the horrors of the world through comedy.
Comedy is a way to help others access informaton
and process hard, difficult truths and also helps to
heal. Comedy brings people's guards down, and soits
an avenue to help us connect with each other and see
the human in each other |f we can laugh together or
laugh through something together, we've had a shared
experience in joy. Laughing takes you out of your head
and into your body and produces joy or healing.

NM:
| think that was great.

DA:
That was redly good.

AA:

Another reason why | chose to tell this through comedy
Is because our people are not often depicted as funny.
We're depicted as violent, we're seen as angry, we're



seen as not light-hearted. But, man, if you sat around
the table with my parents, aunties and my uncles, you'd
have a riot. So there's that side that | wanted to show,
that we are funny:.

There'’s a common idea that some things are
okay to make jokes about, and some things are
not. So, what do y'all say to audiences who are
asking “Oh, are we allowed to laugh at this?”

DA:

The thing that | love about this play is that it talks about
things that no one wants to talk about in any manner
other than preciousness or vitriol. And here, we're not
talking about those things in the way that you're used
to talking about them. We're doing something else.

AA:

It's a very vulnerable and rebellious act, to laugh
through something that is incredibly difficult. My
favorite is when people catch themselves laughing
and think "Oh! | shouldn't have laughed at that!" But
something exorcised out of you. There's a ime and
place for stones that are about war and genocide that
are not funny, and there is space for that This is justa
different side. If folks find themselves laughing, that's a
good thing. We shouldn't ever forget: laughter is what
kept people surviving through these things. | hope folks
feel ke they can laugh with us.

DA:

| hope people laughing in this show opens the door for
them to go to those other plays. Sometimes you hear
about the Very Serious Plays about Sernous Topics that

We Should Be Speaking About and you go “Oh, | don't,
that's not for me." | hope audiences come to this, and
they laugh. And they say “oh, | want to know more
about that, actually. | didn't get enough about that. Let
me look it up." That would be lovely.

Final question. Whether Assynan or not, what
do you hope audiences get from
this experience?

AA:

First and foremost, | hope they have a great time, where
they go home, and they're still cracking up. | really
hope they come away with that feeling of, “oh, | needed
that" And | hope that they learned something, and
most of dl, | hope, no matter what their background is,
that they see themselves, which means that they see
the human in themselves and in each other. That they
see their stories in us. And that Assynans see them-
selves. | really hope | make them proud.

DA:

| hope we make Assyrians proud. Also, | hope we
surprise people. | realy hope people come to see this
and maybe don't actually know what they're expectng.
And they think, “oh, | didn't know anything about that
I'm shocked about all these things that| knew nothing
about” Thats what| hope for.

Who Are The Assyrians?

"Assynian” refers to an ancient people of Mesopotamia, centered in and named for the city of Assur (located

in modem Iraq), as well as to ther modemn-day descendants. Ethnically, Assyrians are distinct from their Arab,
Persian, and Jewish neighbors, although the geographic and natonal territories of each have overlapped for mil-
lennia. Historically, Assynans were among the earliest Christians and it contnues to be the predominant religion
in the Assynan community today, but many faith traditons — Jewish, Pagan, as well as non-religious segments

— exist within the Assynan diaspora

While Assyrians are often mistakenly referred to as “"Synan” — the ancient Greeks used the terms interchange-
ably — the two terms refer to distinct peoples (albeit neighbonng peoples). Other terms that Assynans may use
to self-identify include Mesopotamian, Chaldean (onginally an ancient rbe from southeast Mesopotamia, and
|later adopted to describe the predominantly-Assynan Chaldean Catholic Church), Syriac (an ancient Mesopota-
mian language still used as the liturgical language in vanous Eastern Chnistian churches), and Aramean (onginally

a distinct ethnic group within the Assyrian Empire).

It's important to remember that "Assynan” is an ethnic group, not a religious one, even if Christianity is deeply
embedded within the Assyrian identity. Those Assynans who do identify as Chnistan are predominantly members
of the Assyrian Church of the East, the Ancient Church of the East, the Synac Orthodox Church, or the Chaldean

Catholic Church.

The ancestral homelands of the Assyrians included territory in modern-day lrag, Turkiye, Iran, and Syna After

centuries of oppression and genocide, the majority of Assyrians today

live outside that region, with significant

population centers in the US, Sweden, Germany, and Austraia In the US, the largest Assyrian communities are
found in and around Chicago, Detroit Phoenix, and Stanislaus County, CA. Worldwide, there are roughly six
million Assyrians.population centers in the US, Sweden, Germany, and Australia. In the US, the largest Assyrian
communities are found in and around Chicago, Detroit, Phoenix, and Stanislaus County, CA. Worldwide, there

are roughly six million Assyrans.
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Ways to Give

As a nonprofit organization, Lookingglass Theatre relies on donations for nearly 70% of its budget. We are
grateful to you, our supporters, for believing in the work that we do on and off-stage. When you make a gift, you
join a community of donors that make it possible for Lookingglass to joumney into developing and producing the
vivid adventures audiences expenence on our stage, ground-breaking new play development, innovative arts
education programs for thousands of under-resourced students, and parinerships with community organizations
to brdge gaps throughout Chicago.

Individual Contributors

L ookingglass Theatre Company gratefully recognizes the gifts and partnerships provided by our community of
individual donors. As a nonprofit theatre, we are thankful for their generosity and their capacity to support our
mission, our artists, and the theaftrical and educational expenences we are able to provide.

If you would like to join this group of members, please contact Carlos Garcia Leon, Assistant Director of Devel-
opment at cgarcialeon@lookingglasstheatre org.

Donor listings reflect gifts of $250 and up received as of May 19, 2025
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For more about Lookingglass’s history and programs go to
www.LookingglassTheatre.org

Cuter Lobby Art Curator — Nanmon Safavi
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